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Synopsis: Emily Dickinson and Marianne Moore are great poets who
have been studied and appreciated by readers and scholars all over the
world. The objective of this study is to consider the significance of close
observation of a subject for both poets. Dickinson, who suffered from an
eye problem, was confronted with difficulty in even reading books and
writing her poems. Because of her hardship of poor eyesight, she had
an indescribable anxiety about seeing in the strong sunlight. However,
she would leave a great number of masterpieces by applying her care-
fully selected metaphors and poetic diction, which required deep insight
and contemplation. Moore, who had a glamorous career unlike Dickin-
son, made it a principle to observe an object of interest closely in order
to represent it in her poems. Despite this, her masterpieces are not ex-
act imitations of what she observed, and they do not lack originality.
Moore reconstructs her poetic subject matter into an artistic poem
through her keen sensitivity and perceptive understanding. Although
Moore’s poetic style is more descriptive and detailed than Dickinson’s,
both of them recognize the importance of seeing in minute detail with
not only their naked eyes but also their minds’ eyes. Thus, both poets
succeed in reproducing a familiar scene and small animals as literary
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The eye is the best of artists. . . . And as the eye is the best com-
poser, so light is the first of painters. There is no object so foul that













Before I got my eye put out
I liked as well to see?
As other Creatures, that have Eyes
And know no other way?
But were it told to me? today?
That I might have the sky
For mine? I tell you that my Heart
Would split, for size of me?
The meadows? mine?
The Mountains? mine?
All Forests? Stintless Stars?
As much of Noon as I could take

















With just my soul opon?upon?the Window pane?
Where other Creatures put their eyes?
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Dont?Don’t?put up my Thread & Needle?
I’ll begin to Sow
When the Birds begin to whistle?
Better stitches? so?
These were bent? my sight got crooked?
When my mind? is plain
I’ll do seams? a Queen’s endeavor









Leave my Needle in the furrow?
Where I put it down?
I can make the zigzag stitches
Straight? when I am strong?
Till then? dreaming I am sowing
Fetch the seam I messed?
Closer? so I? at my sleeping?
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Of the crow-blue mussel-shells, one keeps
adjusting the ash-heaps;
?? ? ? ? ?
opening and shutting itself like
an
injured fan.
The barnacles which encrust the side
of the wave, cannot hide
there for the submerged shafts of the
sun,
split like spun
glass, move themselves with spotlight swiftness
into the crevices?
in and out, illuminating
the
turquoise sea


















marks of abuse are present on this
defiant edifice?
all the physical features of
ac-
cident? lack
of cornice, dynamite grooves, burns, and
hatchet strokes, these things stand
out on it; the chasm-side is
dead.
Repeated
evidence has proved that it can live
on what can not revive












??????????????????A Jelly-Fish???The Paper Nauti-










Dürer would have seen a reason for living
in a town like this, with eight stranded whales
to look at; with the sweet sea air coming into your house
on a fine day, from water etched
with waves as formal as the scales
on a fish.
One by one in two’s and three’s, the seagulls keep
flying back and forth over the town clock,
or sailing around the lighthouse without moving their wings?
rising steadily with a slight
quiver of the body? of flock
mewing where
a sea the purple of the peacock’s neck is
paled to greenish azure as Dürer changed
the pine green of the Tyrol to peacock blue and guinea
gray. You can see a twenty-five-
pound lobster; and fish nets arranged



























. . . . The college student
named Ambrose sits on the hillside
with his not-native books and hat
and sees boats
at sea progress white and rigid as of in
?? ? ? ? ?
a groove. Liking an elegance of which
the source is not bravado, he knows by heart the antique
sugar-bowl shaped summer-house of
interlacing slats, and the pitch
of the church
spire, not true, from which a man in scarlet lets
down a rope as a spider spins a thread;
he might be part of a novel, but on the sidewalk a
sign says C. J. Poole, Steeple-Jack,
in black and white; and one in red
and white says



















. . . . The hero, the student,
the steeple-jack, each in his way,
is at home.
It could not be dangerous to be living
in a town like this, of simple people,
who have a steeple-jack placing danger-signs by the church
while he is gilding the solid-
pointed star, which on a steeple



























Best Things dwell out of Sight
The Pearl? the Just? Our Thought?
Most shun the Public Air
Legitimate, and Rare?
The Capsule of the Wind
The Capsule of the Mind
Exhibit here, as doth a Burr?


















By a departing light
We see acuter, quite,
Than by a wick that stays.
There’s something in the flight
That clarifies the sight






?????????????????The Mind Is an Enchanting
Thing???????
THE MIND IS AN ENCHANTING THING
is an enchanted thing
like the glaze on a
katydid-wing
subdivided by sun
till the nettings are legion.
Like Gieseking playing Scarlatti;
?? ? ? ? ?
like the apteryx-awl
as a beak, or the
kiwi’s rain-shawl
of haired feathers, the mind
feeling its way as though blind,
walks along with its eyes on the ground.
It has memory’s ear
that can hear without
having to hear.
Like the gyroscope’s fall,
truly unequivocal
























it is a power of
strong enchantment. It
is like the dove-
neck animated by
sun; it is memory’s eye;
it’s conscientious inconsistency.
It tears off the veil; tears
the temptation, the
mist the heart wears,
from its eyes? if the heart
has a face; it takes apart





its confusion to proof; it’s
















Eliot described her poetic eye as akin to a?high-powered micro-
scope??while Bishop once referred to Moore as?The World’s Great-
est Observer.?Moore’s letters to friends and family are suffused










































1 Charles Molesworth, Marianne Moore: A Literary Life?New York: Ath-
eneum, 1990??
2 Patricia C. Willis, ed, The Complete Prose of Marianne Moore?New York:
?? ? ? ? ?
Viking, 1986?290−91.
3 Ralph Waldo Emerson, Nature : Addresses and Lectures, ed. Edward
Waldo Emerson, vol.1?New York: AMS P, 1968?10.
4 Emerson 10.
5 Emerson 15.
6 ????????????????? 1988?????????????? 3
??????Fr 336 A ????
R. W. Franklin, ed., The Poems of Emily Dickinson, Variorum Edition, 3
vols.?Cambridge, Massachusetts: The Belknap P of Harvard UP, 1998?361−62.
7 Richard B. Sewall, The Life of Emily Dickinson?Cambridge, Massachu-
setts: Harvard UP, 1974?398, 606−07 n.
8 E. Miller Budick, Emily Dickinson and the Life of Language: A Study in
Symbolic Poetics?Baton Rouge: Louisiana State UP, 1985?117−18.
John Robinson, Emily Dickinson?London: Faber and Faber, 1986?65.
9 ???????????????????????????????
As?sewing?points to the meticulous putting of word and word in a fabric
of elaborate design??sowing?points to what could be called the germinative func-
tion of poetry, the sowing of seed for growth in future generations. . . .
Judy Jo Small, Positive as Sound: Emily Dickinson’s Rhyme?Athens: U of
Georgia P, 1990?161−62.
10 ???????????????????????????




12 Harold Bloom, ed., Marianne Moore: Comprehensive Research and Study
Guide?Philadelphia: Chelsea House Publishers, 2004?28.
13 ????????????? 2????????????????????
????????????????????????????????
Margaret Holley, The Poetry of Marianne Moore: A Study in Voice and
Value?Cambridge: Cambridge UP, 1987?116.
14 Kirstin Hotelling Zona, Marianne Moore, Elizabeth Bishop, and May
Swenson: The Feminist Poetics of Self-Restraint?Ann Arbor: U of Michigan P,
2002?20.
Works Cited
Barker, Wendy. Lunacy of Light: Emily Dickinson and the Experience of Meta-
??????????????????????????????? ??
phor. Carbondale and Edwardsville: Southern Illinois UP, 1987.
Bennett, Paula. Emily Dickinson: Woman Poet. New York: Harvester Wheat-
sheaf, 1990.
Bloom, Harold, ed. Bloom’s Modern Critical Views: Emily Dickinson New Edition.
New York: Bloom’s Literary Criticism, 2008.
???. ed. Marianne Moore: Comprehensive Research and Study Guide. Philadel-
phia: Chelsea House Publishers, 2004.
???. ed. Modern Critical Views: Marianne Moore. New York: Chelsea House
Publishers, 1987.
Budick, E. Miller. Emily Dickinson and the Life of Language: A Study in Sym-
bolic Poetics. Baton Rouge: Louisiana State UP, 1985.
Diehl, Joanne Feit. Elizabeth Bishop and Marianne Moore: The Psychodynamics
of Creativity. Princeton: Princeton UP, 1993.
Eberwein, Jane Donahue, ed. An Emily Dickinson Encyclopedia. Westport :
Greenwood P, 1998.
Engel, Bernard F. Marianne Moore Revised Edition. Boston: Twayne Publishers,
1989.
Erickson, Darlene Williams. Illusion Is More Precise Than Precision: The Poetry
of Marianne Moore. Tuscaloosa: U of Alabama P, 1992.
Ferlazzo, Paul J. Emily Dickinson. Boston: Twayne Publishers, 1976.
Gilbert, Sandora M., and Suzan Gubar. The Madwoman in the Attic: The Woman
Writer and the Nineteenth-Century Literary Imagination. New Haven: Yale
UP, 1979.
Hemenway, Robert, ed. Becoming a Poet: Elizabeth Bishop with Marianne Moore
and Robert Lowell. New York: Farrar Straus Giroux, 1989.
Holley, Margaret. The Poetry of Marianne Moore: A Study in Voice and Value.
Cambridge: Cambridge UP, 1987.
Johnson, Thomas H., and Theodora Ward, eds. The Letters of Emily Dickinson. 3
vols. Cambridge, Massachusetts: The Belknap P of Harvard UP, 1958.
Juhasz, Suzanne. The Undiscovered Continent: Emily Dickinson and the Space of
the Mind. Bloomington: Indiana UP, 1983.
Knapp, Bettina L. Emily Dickinson. New York: Continuum, 1991.
Leavell, Linda. Marianne Moore and the Visual Arts: Prismatic Color. Baton
Rouge: Lousiana State UP, 1995.
McNeil, Helen. Emily Dickinson. London: Virago P, 1986.
McSweeney, Kerry. The Language of the Senses: Sensory-Perceptual Dynamics in
Wordsworth, Coleridge, Thoreau, Whitman, and Dickinson. London: McGill-
?? ? ? ? ?
Queen’s UP, 1998.
Molesworth, Charles. Marianne Moore: A Literary Life. New York: Atheneum,
1990.
Phillips, Elizabeth. Emily Dickinson : Personae and Performance. University
Park: Pennsylvania State UP, 1988.
Robinson, John. Emily Dickinson. London: Faber and Faber, 1986.
Sewall, Richard B. The Life of Emily Dickinson. Cambridge, Massachusetts: Har-
vard UP, 1974.
Sielke, Sabine. Fashioning the Female Subject: The Intertextual Networking of
Dickinson, Moore, and Rich. Ann Arbor: U of Michigan P, 1997.
Small, Judy Jo. Positive as Sound: Emily Dickinson’s Rhyme. Athens: U of Geor-
gia P, 1990.
Smith, Martha Nell, and Mary Loeffelholz, eds. A Companion to Emily Dickin-
son. Malden: Blackwell Publishing, 2008.
Wheeler, Lesley. The Poetics of Enclosure: American Women Poets from Dickinson
to Dove. Knoxville: U of Tennessee P, 2002.
White, Fred D. Approaching Emily Dickinson: Critical Currents and Crosscur-
rents since 1960. New York: Camden House, 2008.
Willis, Patricia C., ed. Marianne Moore: Woman and Poet. Maine: The National
Poetry Foundation, 1990.
???. ed. The Complete Prose of Marianne Moore. New York: Viking, 1986.
Zona, Kirstin Hotelling. Marianne Moore, Elizabeth Bishop, and May Swenson:
The Feminist Poetics of Self-Restraint. Ann Arbor: U of Michigan P, 2002.
??????????????????????????????1994??
?????D???????????????????????????? 4???
?????????????????????2007??
??????????????????????????????? ??
